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grathana-vikalpa—art of de

signing a preparation of wreaths.,
(16) Sekharapida

-yojana—art of practically setting the coronet
on the head. (17) nepathya-yoga—art of practically dressingin
the tiring room. (18) wnSabES-&»nmmnlwn of decorating
the tragus of the ear (19) sugandha-yukti—art of practical
application of aromatics. (20) bhizsana-yojana—art of apply-
ing or setting ornaments. (21) aindra-jala—art of Jjugglery.
(22) kaucumara—a kind of art. (23) hasta-laghava—art of
sleight of hand. (24) Q.ﬁn-h.mkm.wmbn-vxnw@m-E.knusn-\nz..vml
art of preparing varieties of salad, bread, cake and delicious
food. (25) bm:n»m-wan-xm%mg§..§\.§a|w: of practically
preparing palatable drinks and tinging draughts with red color.
(26) suci-vaya-karma—art of needleworks and weaving.
(27) satra-krida—art of playing with thread. (28) vina-
damuraka-vadya—art of playing on lute and small x-shaped
drum. (29) prahelikG—art of making and solving riddles.
(29-a) pratimala—art of caping or reciting verse for verse as a
trial for memory or skill. (30) &:wcagwn-wownlwz of
practicing language difficult to be answered by others.
(31) pustaka-vacana—art of reciting books. (32) natikakhyayika-
darsana—art of enacting short plays and anecdotes.
(33) »m_cs.ESPQN%mSualmn of solving enigmatic verses.
(34) b&:.\&-<2E-vm§-s.§~.g|m: of designing preparation
of shield, cane and arrows, (35) rarku-karma—art of spinning
by spindle. (36) taksana—art of carpentry. (37) vastu-vidya—
art of engineering. (38) raupya-ratna-pariksa—art of testing
silver and jewels. (39) dhatu-vada—art of metallurgy.
(40) mani-raga-jiana—art of tinging jewels. (41) akara-jfiana—
art of mineralogy. (42) vrksayu -veda-yoga—art of practicing
medicine or medical treatment, by herbs. (43) mesa-kukkuta-
lavaka-yuddha-vidhi—art of knowing the mode of fighting of
lambs, cocks and birds. (44) m:»n-.mn.lwm.ﬁgbﬁaaa
(pralapana)’—art of maintaining or knowing conversation be-
tween male and female cockatoos, (45) utsadana—art of healing
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or cleaning a person with perfumes. (46) kesa-marjana-
kausala—art of combing hair. (47) aksara-mustika-kathana—
art of talking with letters and fingers. (48) miecchita-kutarka-
vikalpa—art of fabricating barbarous or foreign sophistry.
(49) desa-bhasa-jiana—art of knowing provincial dialects.
(50) puspa-Sakatika-nirmiti-jiiagna—art of knowing prediction
by heavenly voice or knowing preparation of toy carts by
flowers: (51) yantra-matrka—art of mechanics. (52) dharana-
matrka—art of the use of amulets: (53) samvacya—art of con-
versation. (54) manasi kavya-kriya—art of composing verse
mentally. (55) kriya-vikalpa—art of designing a literary work
ora medical remedy. (56) chalitaka-yoga—art of practicingasa
builder of shrines called after him: (57) abhidhana-kosa-
cchando-jfiana—art of the use of lexicography and meters.
(58) vastra-gopana—art of concealment of cloths. (59) dyiita-
visesa—art of knowing specific gambling. (60) akarsa-krida—
art of playing with dice or magnet. (61) balaka-kridanaka—art
of using children’s toys.(62) vainayiki vidya—art of enforcing
discipline. (63) vaijayiki vidya—art of gaining victory.
(64) vaialiki vidya—art of awakening master with music at
dawn.

All these arts manifesting their own eternal forms are ever
visible in the region of Goloka as the ingredients of rasa; and, in
the mundane sphere, they have been unstintedly exhibited in
the pastimes of Vraja by the spiritual (cir) potency, Yogamaya.
So Sri Riipa says, sadanantaih . . . santi tah, ie., Krsna is ever
manifest in His beauty with His infinite pastimes in Goloka.
Sometimes the variant manifestation of those pastimes be-
comes visible on the mundane plane. Sri Hari, the Supreme
Lord, also manifests His pastimes of birth, etc., accompanied
by all His paraphernalia. The divine sportive potency fills the
hearts of His paraphernalia with appropriate spiritual senti-
ments in conformity with the will of Krsna. Those pastimes that
manifest themselves on the mundane plane, are His visible
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pastimes. All those very pastimes exist in their nonvisible form
in Goloka beyond the ken of mundane knowledge. In His
visible pastimes Krsna sojourns in Gokula, Mathura and Dva-
raka. Those pastimes that are nonvisible in those three places,
are visible in their spiritual sites of Vrndavana.

From the conclusions Just stated it is clear that there is no
distinction between the visible and nonvisible pastimes. The
apostle Jiva Gosvami in his commentary on this §loka as well as
in the gloss of Ujjvala-nilamani and in Krsna-sandarbha re-
marks that “the visible pastimes of Krsna are the creation of His
cit (spiritual) potency. Being in conjunction with the reference
to mundane function they exhibit certain features which seem
to be true by the influence of the limiting potency (Maya); but
these cannot exist in the transcendental reality. The destruction
of demons, illicit paramourship, birth, etc., are examples of this
peculiarity. The gopis are the extensions of the ecstatic energy of
Krsna, and so are exceptionally His own. How can there be
illicit connection in their case? The illicit mistress-ship of the
gopis found in His visible pastime, is but the mundane reflec-
tion of the transcendental reality.” The hidden meaning under-
lying the words of $ri Jiva Gosvami, when it is made explicit,
will leave no doubt in the minds of the readers. Sri Jiva Go-
svami is our preacher of transcendental truth. So he is always
under the influence of $ri Rilpaand Sanatana. Moreover in the
pastimes of Krsna Sri Jiva is one of the marijaris. So he is
conversant with all transcendental realities.

There are some who, being unable to understand the drift of
his statements, give meanings of their own invention and in-
dulge in useless controversies. $ri Rilpa and Sanatana say that
there is no real and essential distinction between the /ilas visible
and nonvisible, the only distinction lies in this that one is
manifest in the mundane sphere whereas the other is not so. In
the supermundane manifestation there is absolute purity in the
seer and the seen. A particularly fortunate person when he is



