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Learning music

Everyone canplay an instrument. Itis usually timidity thatprevents
one using hisfull possibilities. Thefirstgoal ofthis method is to give
a chance to the student to go above these hesitations, and to discover
that he also possesses some musical ability.

Everyone can learn how to play harmonium
Anyone who can drive a car, or anyone who can type, can play
harmonium with no problem. To play the right note at the right
time is a mecanical skill.

A new alphabet

Learning music is not even like learning a new language; it is
only like learning a new alphabet. When we know the alphabet’s
letters and how each one of them sounds, we can read out loud
all the words formed with those letters, and we can also combine
those letters in many different ways and thus make different
words.

Music is the same. There are only twelve notes; we have to
recognize them on the staff, and know their respective place on
the keyboard. We then read the different combinations of the
notes, and we have different melodies. It is always the same
twelve notes. Only the combinations differ from one melody to
another.

Sometimes in a written language we have different signs to
indicate a pause or accent, or to give more precision; this is the
punctuation. In music we also have different signs to indicate a
pause or more precision,



Is playing music difficult?
Why do people think that learning music is so difficult? It is
because the majority of people see and hear professional per-
formances. A professional pianist or violonist must have prac-
ticed for years and hours in order to display such virtuosity. But
to play on a keyboard with only one hand, one note at a time, is
possible for everyone.

Being musical
What usually is called ' being musical” is how much feeling the

performer puts into executing a piece. But the feelings adevotee
has while playing are devotional.

I don’t have a good ear
Since the majority of the vaisnava tunes are melodies that the
devotees already know, they play by ear, even unknowingly.
Maybe if we wanted to learn violin we would need a"good ear”.
But my experience in teaching keyboard music has been that
everyone has at least a little "good ear”, and we develop our
earing while learning.

Singing
The advantage of playing while singing is that you are sure to
sing the right note without being out of tune. Learning to play
harmonium will improve your singing.
A the end of this course, reading notation will no longer be a
mystery. You will be able to sing your favorite tunes while
playing on your keyboard.



Introduction

tains all the necessary explanations for the student to be

able to understand how to play on a keyboard, without a teachel
beside him. At a reasonable price, this step by step course gives
you a chance to progress at your own pace.

There IS no mystery to playing music. This method con-

Why this manual?

have seen that devotees, even without any musical back-
I ground, could learn very quickly how to play harmonium,
and were very happy to play their favorite songs. Thus | have
compiled asimple method and have written tunes to inspire each
and everyone to play and relish the songs of the great acharyas.
If you do not play at all, it is an opportunity for you to learn. If
you already play "by ear", you can learn how to read notation and
thus expand your repertory.

What you will accomplish

base. The course is divided in 5 sections and contains

23 lessons and 29 exercises. You will find the answers for eacl
exercise at the end of the book. For each new theoretical skill,
there is an appropriate melody, and the difficulties are gradual.

Bygoing through this book, you will have a solid musical

lay at home or at the temple; play for your friends or for
your deities. Take this opportunity and start your "music
lessons today.



Parti

(Preleminary Skills®

In three lessons, Part | will teach you the names of the notes
and their respective places on the staff and on the keyboard.

At the end of Part I, you will know:
* the names of the notes

 the notes on the keyboard

e what is a staff

» the name of the notes on the staff



Lesson 1

The Keyboard

The black keys are found in groups of:

two and three

The white keys have the same letter-names as

the first seven letters of the alphabet: AB CD EF G

Each letter-name has its own place on the keyboard.

Ml 1 n

A little hint

To find C, look for a group of two black keys.

C is the note to the left.

m n



Exercise 1
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Exercise 2

-Write the name of each note marked with an "X".
-Play each marked note on your keyboard and name it out loud.
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Lesson 2

The Staffs

-The staff consists of five parallel lines and the 4 spaces in between.

The lines and spaces are numbered
starting from the bottom line and going upward.

Sth [ing ---nmmomemmmooeemmmooe oo oo oo 4th space

1st line 1st space

-Bar lines divide the music into measures.

Measure Bar line

-The double bar line marks the end.



Exercise 3

1. Number the lines.

»

2. Number the spaces.

s H___

3. Write a note on each line, starting from the bottom line.

4. Write a note on each space, starting from the bottom space.

XT
-e- Z51



Lesson 3

The Notes on the Staff

Now let’s learn the name of each note on the staff.
Each space and line of the staff is given a letter-name.

f Qg o °

1 0 Onn

xV "?v

J w-ro-%E G A B C D e F
A B

-These notes are under the staff.

r ~ O Xy jr —

C s ft A
These notes are above the staff. a C
G R 0 -C»
b o -e- —
Tip

Notice that the notes on the spaces make the word "face".

FACE



Exercise 4

Write the name of each note.



f A
Lesson 4

Keyboard and Staff

Each note of the staff has also its respective place on the keyboard.

C D E F G A

5 ¢ b E F GAB C

You can now read the notes in the staff and
you know where to play them on your keyboard.



Exercise 5

-Write on the keyboard the name of each note.
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& EXxercise 6

-Draw in the staff each marked note and write its name underneath.

[fTrnT II mrt, TIIM
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Lesson 5

Note stems

In the staff, notes below the third line have stems going up, on the right s
Notes above the 3rd line have stem going down on the left side.

Lesson 6
Going up and going down

When notes go up the staff, they sound higher and go up the keyboard.

12

Going up to the right

When notes go down the staff, they sound lower and go down the keybo

12 Going down to the left



Lesson 7

The Treble Clef)

\Y

At the beginning of each staff we find a sign that we call the treble clef.

There are also other clefs but for our purposes we need only to know how
to read notes in the treble clef.

Exercise 7

-Follow the dots.

A '
A I]; i 2 f .
o . !

-Trace your own treble clefs.

-Add the stems to each of the following notes.



Exercise 8

1- Write the kind of note (whole, half, quarter, eighth or dotted note).

2-Write the number of beats each note should receive.

ci * * _

C J .. °© n Il

Write the total number of beats.

J. . N. J
o J. g -

16



Exercise 9

1- Write the number of beats each note should receive.

2- Write the kind of note.

wAek haJf

17
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Lesson 9

The Time Signature

S
|
1
4
The two figures at the beginning of every piece is the time signature.
The time signature tells us how many beats there are in each measure.
Two beats in each measure.
Three beats in each measure.
—1ii ) )
Four beats in each measure. s /A ’

In music, the study of time signatures may become very elaborate.

For now, we need only to know that:
-the top figure tells us how many beats there are in each measure,

-the bottom figure confirms that the quarter note gets one beat.

18
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Exercise 10

- Add the bar lines.

19




<t'Exercise 11

- Beats are missing in some measures. Complete according to the time signature.

BE 3 -

5 § 3 ULt ft: i+ XX

20



Exercise 12

nature. Write the time signature.

- Compose measures according to the time signature.




Lesson 10

The Counting

In order to be exact in timing, we count out loud like this:
one and, two and, three and, four and.
We write "and" like this: + (1+ 2+ 3+ 4+)

| H 1 _
MU—— - -2 _ _ -+ it
a ANd JiooJd 2~ XX
A+ 1+ 2+3+ A + 1+ 243+ A + 1+ 2+3+ A + 1+ 2+3+

In this example there are four counts in each measure.

Notice that the first measure is incomplete and starts on the 4th count
whereas the last measure has three counts. Both first and last measure
total four counts.

In the next exercises you will practice writing the counting of each measur
The counts have to be directly under their corresponding note.

Good Wrong
4= mmmmmm e e 1T e

Y iy — i L

22



& Exercise 13

1- Write above the staff the name of each note.
2- Write the counts under the staff.

i= ~ 1
| £
U I
N d J— ' w g v

EEUSMRN T e v

23



Lesson 11

Fingering

Each finger has a number. _
Right hand

1

The number above the staff shows which finger plays the note.
The numbers on the keyboard show the position of the hand.

Sometimes, the numbers show the starting position only.
The "X" shows other notes that will be played. The fingering will then be diffe

T i nine 11111

24
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tytcCody 1) Hare Krsna Maha-mantra

2 3 4 4 3 2 3 2
ANWAN 3 5
Ha -re Krs -na Ha -re Krs - na Krs-na
3H32.17?]
7 1 2 A, IS k 2 3 4 4 3 2
J U J.«ld &
Krs - na Ha-re Ha - re Ha-re Ra - ma Ha - re

3 3 2 1 2 2 3 3 1 1

RAVAN -

Ra - ma Ra -ma Ra - ma Ha -re Ha - re

DTH ULLUH

26



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

1 D £ F ED £

BN T A

y + /%3 y e 5

1 J 13 ]

d.. J Jx

27



[ Melody 2 ]
4 32 3 21 2 33 1

0 2 3
\ , >
—JA|.1”€._f\J/O 4— NN — "4
Ha - ri1  Bol Ha-ri Bol Ha-ri Bol Ha ri Bol

=ESd-# w-J; ot Laur

Ja-ya Ra-dhe Ja-ya Ra-dhe Ja-ya Ra-dhe Ja-ya Ra-i

& wW-1i-

Ja-ya Sri-la Prabhupad Ja-ya Sri-la Prabhupad Ja-ya
2 2 2 11 11 1
RN I =
Sri-la Prabhupad Ja-ya Sri-la Prabhupad

23 4 4 4 4 54 3 3 11 23 3 2 1

4- 1
1M —
y 3% + 7 " 13 1 i

Ja-ya Ra - dha MadanMohan Ra-dha Ma-dan Mo-han Ra -a -dhe

[T Ml nn ii rpm
123 45

28



(Lesson 12

P The Tig

A tie is a curved line joining two notes of the same pitch.
It indicates that the second note is not to be sounded, but
that the first note is to be held for the combined duration of both.

29



' Exercise 15

Write the number of beats; follow the example.

tJ f~r

[+ />-1'4 h TTA-

Write the number of beats; follow the example.

2 £

(7

d +J ccle

E

30



Lesson 13

The Repeat Sign

-Two points in front of a double bar
tell us to repeat the section we have just played.

Repeat this section

-Two points after the double bar
tell us that we will repeat the next section twice.

Repeat this section

IE

by

31



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

J - r
J 1 r— i P fAr~ J K. \m- 7
** Notice:
When there is a tie, we write the name of the first note onl
\ \
e e e g e e e e g

Goo3? Wrong



MtCody 3  sri Panca-tattva Maha-mantra

f112333 5 5 4 3

S J )

Sri Krs - na Cai - ta -nya Pra -bhu Ni - tya

- $gJJJIJ M

na - an - da - a - a Sri Ad -vai -ta Ga -da - dha-ra
1 1 2 2 5 2
s fp fi | 1'4 t—t
Sri-vas a -di Gaur Bhak-ta Vri - In -

LT AT

1123
33



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

C c C D

1&].) 1.

34



Metody4  Hare Krsna Maha-mantra
Ha - re Krs -na Ha - re Krs - na

Ha —re Ra - ma Ha - re Ra - ma

0 g o 2 1 Z J
—T 1 . 1
m N e r—- —— ]

-J- N-J- -4-

j ma Ra -mal T Ha - re

x 1 2 345



/T ) (aying the mebodies you have, (earned uhbb become (ess

,.L and (ess difficu(t as youget more practice. Don'tforget
to re(a?iSetzveen each me(ody. Topbay zvithout mistake is not easy
atfirst. ‘Take your time. Tit the beginning>(isteners mayfind your
pbaying a bit irregubar. That is to be ejected, so dont become
discouraged. W ith practice, the mebodies zvi(( begin to fboiv, and
you ivibbgain confidence. Dbay at home or at the tempbe, pbay ivith
yourfriends orfor the Deities.

Part 111

[More skills]

These exercises are meant for you to assimilate the theory
skills. If you have not done all the exercises so far, | suggest that
you go back and do them before going further. In Part Ill, besides
six new melodies, you will learn the rests, or silences, and more

about note values and repeat signs.

Part 111 will teach you:
e the rests

* the sixteenth note

* repeat sign

e six new melodies

36



N
Lesson 14

Rests

The duration of periods of silence are written as rests.

Whole rest........... 4 beats
Half rest. 2 begts
Quarter rest. 1 1 beat
Eighth rest. [ V2beat

-In the staff, the whole rest hangs from the 4th line.

-The half rest sits on the 3rd line.

-The quarter rest and the eighth rest are written in the middle of the staff.

37



Exercise 16

1- Draw four whole rests.

- —1
3 —
2- Draw four half rests.
f— i
vV — 1

5- Write the number of beats for each rest.



Exercise 17

1- Write the name of each rest and write the number of beats it gets.

B} mmmmmmmm oo
| m <=T*. Ao o
Ujftolt
y
2- Complete each measure with rests.
1 4 4 T < 0
[ -
A R R —W > m #f =
i " ~ —
4.y T C--mmmmib— 1 1
— cJ 1 = 3

~~ [
%,
| I
A
|

39



Lesson 15

The Sixteenth Note

Here is another way to understand the time value.
Each note has twice the value of the next note down.

Whole note, 4 beats q = | d

Half note, 2 beats J | J J

Quarter note, 1beat j -n

r.i h Eighth note, 1/2 beat J- -
/| I\
H tftf t Sixteenth note 1/4 beat * -

need to learn the sixteenth note. It has two flags

In order to be able to play 'Jaya Radha Madhava', we
and its time value i1s a quarter of a beat. «T *\

- 5 beat

n =j-
o+ - 1
JI3

2+ 4+4 =1

40



Exercise 18
JJ-d J .
d o
n * J73
n - J1

2- Draw two potes of equal value for each of the following

o. 1l j- j o

3- Write four notes of equal value for each of the following.

033 I,
N- m-

41
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Lesson 16

Repeat Sign

Sometimes as we repeat a section for the second time,
the last measure will be different from the first time. This
Is indicated by the numbers 1and 2.

Example:

As we play for the first time we play measure 1.

As we play for the second time, we skip measure 1and play measure

73: o> = *
AH -I--- i T Y L<j_ «LtT3 ~ J-Lei-—--J—



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.



tMeCody5  Jaya Radha-Madhava

Go-pi1  ja-na va-la-a-bha

Ya - mu-na ti -ra va -ha ca

111 1

gi-ri

va -ra dha - ri



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.



[
" O’tm 6 Srila Prabhupada Pranati

46



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

Lr a G







Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.






Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

51



OvleCody 9  sri Vaisnava Pranama

Van.ca kal-pa ta - ru-bhya-ca

kr - pa sin - dhu - bhya e - va ca

Pa - ti- ta - nam pa — va —ne - Dbhyo

52



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

53



Melody 10 Damodarastaka

12 1 2 3413 1 2 3
Miiji iu |

Na - mam

IS - va - ram sac-cid a-nan - da ru-pam
Ya-so - da bhi - yo - lu ka - lad dha-va-ma - nam
12 12 4 3 2 1 4 3 2 1
Pa - ram - rs -tam a- tyan-ta - to dru -tya go - pya,

I INiiNnin

54
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Part IV

(The Black Keys]

Until now you have learned how to play on the white
keys only. But, in most melodies we need to use the black
keys. In five lessons, Part IV teaches you how and when to
play the black keys. The black keys are called sharps or flats.

By the end of Part IV you will understand:
* sharps

» flats

» Kkey signatures

 the natural sign

55



»

The black notes have no names of their own.
They have to borrow their name from one of the white
notes nearest to them.

For example, if the black key between C and D borrows from C,
it is therefore called C sharp; if it borrows from D, it is called D flat.

56



Lesson 17

The Sharps

The sharp raises the note to the next black or white key up to the right.

11
L nr

[ H I
f

On the staff, the sharp is written before the note. Eg: % O

When naming it, we write it after. Eg:

57



& Exercise 19

1- Draw a sharp sign on each line as in the example.

f +H
\r

2- Draw a sharp sign on each space as in the example.

3Z

3- Draw a sharp sign before each note. Also write the name of the note.
e*

it 3£ 35.
J T

4- Write a note in front of each sharp sign. Also write the name of the note.

2

7/\
e* f —

58



& Exercise 20

arked with a e the sharp.

TT’ITIT TfT‘I‘I‘lnrl
ITTITTTTTTIT 1

n the keyboard to show wher

ITTIIIITln M 1
ITTTTIT Tin IN |

59



Exercise 21

60



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

61



o JiorMIKULLa

iVeCooGy 11

3
V » e -

Ha - re

Hare Krsna Maha-mantra

4 5 4 3 2 1

fid
Krs - na Ha - re -e Krs - na -a
| ;i,.:—,_ *
t rn -1 .
Krs - na Ha re Ha - re

Nt In 1iillhn i i

62



Lesson 18

J The Key Signature

-Sometimes the shVps are placed at the beginning of each staff.
This is called the key signature.

-The sharps of the key signature indicate that all the notes
of the same name will be sharp.

We write the key signature

_Q Jt___ & 6
fn_n n 0 B8 n
VL7 n Yy
F*  G¥ Cc* F*

instead of writing the sharps in front of the notes.

-When the sharps are written at the beginning of each staff,
we do not need to write them in front of the notes.
We write the key signature instead of writing the sharps in front

of the notes.

63



There is a standard way to write the sharps.
They are written in the following specific order and
have a specific place on the staff

For instance, F sharp is always written on the fifth line.

Right Wrong

The sharps at the key signature indicate
that all the notes of the same name will be sharp.

77
u . ST ) d €
T & A ’ /"

g r*
o

64



The sharps are written
In this specific following order.

+ K
£«

F 0 G DA E B

it |
fc =

If the key signature has one sharp, it will he F

If the key signature has two sharps, it will he Fand C.

If the key signature has three sharps, it will he F, Cand G.

If the key signature has four sharps, it will he F, C, G and D.

65



Exercise 22

-According to the key signature, write what notes will be sharp.

Baple: mb the bF's zvibbbe sharp.

o= 2 E3



Exercise 23

Watch for the key signature and write the name of each note underneath.
If it is sharp, trace the sharp in front of the note as well, as in the example.

&-77 --------- L
) [ e Ty Sy BT
G V* &
T
3 fr *=* rl -------- — 1 : ©
Jlak A r r F cw >
4- * Kk
7 - — r ro. n ' _m_l_m
34_.5\] _7 ------------ n 1_ L _________.V.\_/_ ______ L 1 {/ \'
0 1

67



fytdody 12

Hare Krsna Maha-mantra

Ha-re Krs -na Ha -re Krs -na
_ 1 Ao
JHf— - f-n T
—_ ____|_ _______
I J rb
vV — J —e*— * » =

Krs-na

I e

Ha -re



A
Melody 13 Hare Krsna Maha-mantra

1 | 3 2 1 | 4 2 3 |
ztt - __ -
i I) t‘ y I | f‘

r b -J- 3 J 3 N
Ha - re Krs - na Ha -re Krs - na Krs - na
2 3 4 2 3 4
Y= u
Krs - na Ha - re Ha-re Ha -re Ra - ma
3 2 3 2 1 2 3 1
AN N e 1 | *
Y m * A J L J — ©1-------- J  mL
Ha - re Ra - ma Ra -ma Ra - ma Ha-re Ha - re

N 11NNt 1m

69



Lesson 19

The Flats

The flats lower the note to the next black or white key to the left.

1O =

On the staff, the flat is written before the note. Eg: %Q

When naming it, we write it after. Eg: Q *

70



Exercise 24

1-Draw a flat sign on each line as in the example.

1 X
CT.--O_‘.-- ———— ———— ———— e e e o e
Wi M oo e
2-Draw a flat sign on each space as in the example.
3- Draw a flat sign before each note. Write the name of the note also.
Q_
xx X >
XX XX
4- Draw a note in front of each flat sign. Write the name of the note also.
sé_ """""""" o T Mo f
R&° u " R

71



Exercise 25

-Write the name of each note marked with an "X". Use the flat.

71 1T Ir i

£Lb

Il iii N Nr i

-Write an "X" on the keyboard to show where each note is.

177U 1IN0 |

17¢tti it Irl it 1



Exercise 26

-Write each marked note in the staff and write its name underneath.



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

€
[ p—
3 B | L% W
f H .- W_] C\] J * J * J )

q__{ o | ! i f

Fo1 T o* J J LT A «

(u____a.___ | zz}---L—- p-n: ;n__ _____ = |-zzzozoo r———'ﬁ
—el-Ja-g:m 31A—= ] J

;5]_ _______:_ ________ 1---.? ______ : o A K .



Melody 14 ] Srila Prabhupada Pranati

5 4 3 2

s s
J Fe 3m
Na - ma om Vis -nu pa -da - ya Krs -na pres-tha-ya

i W njjgj .n

bhu - ta -le Sri-ma-te Bhak-ti-ve -dan -ta -a
2 1 2 1 3 2 1
m
sva - mi -1 i - ti na - mi - ne

] IS Tl

Na - mas -te Sa-ras -va-te de - ve Gau-ra
JH) J. a &
va - ni pra-ca - n-ne nir-ve -se -sa-a - a sun-ya
2 1 2 2 1 3
To :
va di = pas.ca - tya de -sa ta - ri -ne
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fLesson 20

|00 The Key Signature

-Sometimes the flats are placed at the beginning of each staff.
This is also called the key signature.

Right Wrong

In the key signature the flats have their respective places.
For instance, E flat is always written on the fourth space.

-The flats of the key signature indicate that all the notes
of the same name will be flat.

76



There is a standard way to write the flats.

Please notice that the flats are not in the same order as the sharps.
They are written in the following specific order and have a specific
place on the staff.

BEADGCTF

In Sr

If the key signature has one flat, it will be B.

If the key signature has two flats, it will be Band E

If the key signature has three flats, it will be B, Eand A

If the key signature has four flats, it will be B, E, A and D.

77



Exercise 27

-According to the key signature, write what note will be flat.

by

E)GTpIe: M fthe ‘sareflat.

831/
N
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' EXxercise 28

Watch for the key signature and write the name of each note underneath.
If it is flat, draw the flat sign in front of the note as well, as in the example.

T s i Mot
e Nj11iff cmj i
E f\f An"*rra

IN~rn f f\fair jIP
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Preparatory exercise

1- Write above the staff the name of each note.

N 2- Write the counts under the staff.

80




Na-mas -te -e Sa-ras -va -ti De -e -ve Gau-ra

4 1 1 3 1 2 4
b I ,
AR K 1 1 ro1
+
* * * N _— +h
va-ni pra-ca-ri - ne Nir-ve -se - sa sun-ya

p ftf
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

b f
#1 W4 —
VANRA



Melody 16 FratathalVee-mantra

Sri  Krs-na Gail -ta -nya Bra-b.hu Ni - tya
4 3 21 1 1 2 3 355

VN R I I 1 <
na -an -da -a Sri-ad-vai -ta Ga - da-dha

1 2 2 3 2

©fe 3TJJ-3

ra Sri-vas a - di Gau-ra Bhak-ta

vrin-da Jja-ya

M InurTIl
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

/ 1 V) t R ) i fzn

1}3 v P 2 M ' ' 2 b o Wooa
J - i 1

ftT ---oommmomommoooco- 1> t |1 | 1'

Ay 8 d 3, Lg—at e g ! |
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( Melody 177 Hare Krsna Maha-mantra

Vo H— L K ---af=

XM mlomks—F = - - 1o

. - =d-

Ha - re Krs3 - na Ha - re

Krs - na Ha - re Ha - re Ha-re

e | m e —————— -

f 0 . 1--1 D

| SEkgli-J- » w» J
Ra -ma Ra -ma Ra - ma Ha - re

85

>
W-Bi— wowe
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.



r
Melody 18 Sri Sri Sad-gosvamy-astaka

n 5545453
J° ] ’h—\}‘\i I\ ' a :_r _}_

=\
Van-de ru -pa sa - na-ta-nau ra - ghu yu -gau - o
1
N\
»— 1 MAN= J
sri ji -va go - - la - kau -0 -0
1 234 *
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Lesson 21

The Natural, 1

The natural sign cancels out a previous sharp or flat,
thus returning the note to its original pitch.

eflat e natural f sharp  f natural

-A sharp, flat or natural affects all the notes on its
own particular line or space for one complete measure,
unless it is cancelled by another sign.



Exercise 29

-Write the name of each note underneath
Watch for the key signature.

»r b JrnTM 1
-0 frin
'JI[I FF Il Vi

rn el TanrrfrM

yif "*ry d®
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

90



Melody 19 Sri Jagannatha Pranama

P mm 33 A A

Ja-ga -na-tha sva-mi na - ya-na pa-tha ga - mi

na -ya-na pa -tha ga bha -va tu me
5 4 ]
Co i 1
V U Y4 sU® -
Jay Ja-ga -nath Jai Ja -ga -nath Jai Ja -ga
na - ath Jay Ja-ga - nath Jay Ba -la - dev

Jay Su-bha -dra-a-a Jay Ba-la - de-ev Jay Su-bha -dra.

e

I mi 11 11nll



Preparatory exercise
1- Write above the staff the name of each note.

2- Write the counts under the staff.
O t

S 1RJJ |
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Mdody 20 Sri Sri guru-astaka

t£ 1 2 3 4 A3 2f j?i

Sam-sa -ra da - va na-la li-dha lo-ka tra -na-ya
12 12 5
ka - ru -nya gha -na - gha -nat -vam prap -ta - sya
4 5 1 2 3
D J I J- ] vV J J r p
ka -lya -na gu - nar-na va - Ssya van - de gu -
4 5 4 3 2 1
roh sri -1 ca-ra-na-ra - vin -dam
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PartV

In Part VV we will learn a little more about time signatures.

By the end of Part V you will know :
o triplets

e compound measures

« two melodies

(*\Z"ou have nowcompletedthese easy "MusicLessons'.

| Jon have now enough musical knowledge to play

any melody written in the treble hey. When you get a new

music sheet, take your time, keep a cool head and do not he
afraid ofall the sharps orflats.

Here are some suggestions:

-Check the key signature: which notes will be sharp or flat.
-Write the name of each note above the staff.
-Unless you already know the melody, count out loud first to

get the correct timing.
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Lesson 22

The triplet

metimes in a tune, one count needs to be separated into three parts.
For this, we use the triplet. This is three eighth notes attached together
nd tied with a curved line marked with the number 3.

IL f TL III

Lesson 23

Time signature

Let’s learn more about time signatures.

o
mSometimes we will find the numbers g at the beginning of a piece.

mThis means that each measure will contain only two counts, and each count will
countain three divisions. We call it a "compound measure".

J-When we find this time signature, the melody has to be play swiftly.

a. Vv r + r roe i v i y
iJ-D guU —- W e jb- mLi Y TTTY . - J]_
1 + . *2 + . jF-M- 2 4 + 1* = -
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Melody 21 Narada Muni

i
0 P'Nn °
N —
na-ra-da mu - ni ba-ja-ya vi - ri-rfihi-kp rno-rrm-np
B
H [ te=mmmmmmmm e L e = . < 1
0 E ~ it m "ﬂbtfw Www w « m
Al I) w mm m .
J na - a - ra na-ma a-ma - ni u -di -ta hay
H i n r-> c
I~y —— N J J J J r— o =l e A
U . w w v mo v re U * —
T T 1 ~n a—a—w— * — b
Vi ?1 _ Z - o* *  fa _ i
J bha-ka-ta gi-i -'ta sa - me-e - e a -mi-ya dha-ra*-a a

va-n-se gha-na sravana yu-ga-le-e gi-ya-a - a bhaka-t

TR A LAl A e .

Ja-rasekgs-rem:e deH1aafeie h - yaaa
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arada-muni bajaya vina
radhika-ramana’-name
ama amani udita haya
hakata-glta-same

imiya-dhara varise ghana
Iravana-yugale giya
)hakata-jana saghane nace
jhariya apana hiya

nadhuri-pura asaba pasi
nataya jagata-jane

reha va kaiide keha va nace
reha mate mane mane

97

C panca-vadana narade dhari’
premera saghana rola
kamalasana naciya bale
‘bola bola hari bola’

¢ sahasranana parama-sukhe
‘hari hari’ bali’ gaya
nama-prabhave matila visva
nama-rasa sabe paya

C sri-krsna-nama rasane sphuri’
pura’la amara asa
sri-rupa-pade yacaye iha
bhakativinoda dasa

The purport of this song is that Narada Muni,
the great soul, plays a stringed instrument
called a vina, vibrating the sound radhika-
ramana, which is another name for Krsna. As
soon as he strokes the strings, all the devotees
begin responding, making a very beautifull
vibration. Accompanied by the stringed in-
strument, the singing seems like a shower of
nectar, and all the devotees dance in ecstasy
to the fullest extent of their satisfaction.
While dancing, they appear madly intoxicated
with ecstasy, as if drinking the beverage
called madhuri-pura. Some of them cry, some
of them dance, and some of them, although
unable to dance publicly, dance within their
hearts. Lord Siva embraces Narada muni and
begins talking in an ecstatic voice, and seing
Lors Siva dancing with Narada, Lors Brahma
also joins, saying: “All of you kindly
chant*Hari bol! Hari bol!” ”” The King of
heaven, Indra, also gradually joins with great
satisfaction and begins dancing and chanting
“Hari bol! Hari bol!” In this way, by the in-
fluence of the transcendental vibration of the
holy name of God, the whole universe be-
comes ecstatic. Bhaktivinoda Thakura says:
“When the universe becomes ecstatic, my
desire is satisfied. | therefore pray unto the
lotus feet of Rupa Gosvaml that this chanting
of harer nama may go on nicely like this.”



»

Ovtdodij 22

Su-ddha

Suddha bhakata

bha-ka-ta ca-ra-na

98
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ANSWers

-Exercise 2 -Exercise 9
1: |
C,E,C ECE 4,1,2,3, 1/2,4,2,11/2, 1/2,
: 2.4, 1,3, 1/2,11/24, 1,2,
F,G A FG AF 4,2,1,3,6,2,1/2,11/2.
D,E FD,EFD,E,F Whole note, Half note, Quarter note, Eighth note,
4: Dotted half note,
C.F.B,C.E G AD,E Dotted quarter note, Whole note, Quarter note, Half
. note, Whole note,
-Exercise 3 Eighth note, Dotted eighth note, half note, whole note,
5: eighth note.
LssLLSLL -Exercise 12
-Exercise 4 2/4
1 3/4
F,C,A D EBFC, A 4/4
2. -Exercise 17
A E,D FCB,FC,G. 1
3: Whole rest, Half rest, Eighth rest, Quarter rest, Whole
C,G,ED,B,AFBEND. rest, Half rest.
B -Exercise 20
B,A,G,_E,C,B,F,D,B. F. A D.F.A.D.
-Exercise 5 D, G,A,C,F,A,C.
L -Exercise 22
FACEGBDF All the F’s will be sharp.
2 All the F’s and C’s will be sharp.
G,BDFACE All the F’s, C’sand G s will be sharp.
-Exercise 8 All the F’s, C’s, G’sand D’s will be sharp.
Left to right All the F’s, C’s, G’s D’s and A’s will be sharp.
Whole note, Eighth note, Dotted quarter note. -Exercise 25
Quarter note, Half note, Whole note. G, B,E,G,B,E.
Dotted half note, Dotted whole note, Half note. E, A,B,D,G,B,D.
2 _ -Exercise 27
Left to right All the B’s are flat.
21,4, 172, All the B’s and E’s are flat
3,11/26, 1. All the B’s, E’s and A’s are flat.
3! All the B’s, E’s, A’sand D’s are flat.
first am All the B’s, E’s, A’s, D’s and G ’s are flat
4.4,41/2, 2.
99

6,2,5, 3.



& Exercise 1
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& EXercise 6

-Draw inthe staffeach marked note and write isname urtkEmeath.

NI

1E

X X

x X X X

Q0
T &

> th
o >



Exercise 7

& EXercise 1o

Add the bar lines.

90}3_ ch **l"l dI W|—IV(; n
J J J~JTJ
4 J Ji1J J JEs=7?

1
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Exercise 20
& Exercise 18

-Write the name of each note marked with an "X". Use the sharp.
X X X
- Draw cine note of equal value for each of the following -
J ] d XX I I 1 111 I

d d XX * X DF AT
n J X1 N X X X X X X .
n-,

Xe 1 I m irrn T 1

of LF £F of cf
2- Draw two notes of equal value for each of the following.
1
- ,J J -Write an "X" on the keyboard to show where each note is
Vi

o X%
- T NN Min N 1

0-ijjj <X XK 3-XXKX rriTnITTIH T 1

XX-M X XXX-/XIrX JJj
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& Exercise 21

-Write each marked note in the staff and write its name underneath

i~ dii AlTTTI

hom .. %-Z'J&fffii

*f'*el r -
X
TTI|IIL|%_U N
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Exercise 23

Watch for the key signature and wriite the name of each note undermeath.
If it ssharp, trace the sharp in frant of the note as vell, as in the example.

lfr;_ NN

Co-T- vwhind A _nfa g 1 IEEEEE
7 - ——- Fo-oo

ft ft ¢ D c* & ft t * c* 0
- X ttr=q L TLE bremee I XM— —
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-Write

die n

Exercise 25

ame of each note marked with an

& EXxercise 26

ach marked note in the staff and write its name underneath.

X . Use the flat.

||X ]_1_1 || ||| |\/|I|| || 1

£
-Write an "X" on the keyboard to show where each note is.
I ¥ W B
I Iq I I e> F ft |

inm m

Itn 1IN

ik

Lp- bIT y Gb ch p* elp
7>
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Exercise 28

W atch for the key signature and write the name of each note underneath.
If it is flat, draw the flat sign in front of the note as well, as in the example.

fIfI£

v B¥b v »4 Cet55C f

tv> 6- c D frO0C " Ab 6- £>

> fVA/CC A A/f ~c V " A

DV Vv OV A/ ~ A keFDp



W S ......... j q " _F - — ot A®moupez— —
fr =TT [T t /= [
ft 5)17 e e ft ft rg i e e ftv  A? f\
A t=x s in*———=
mt-— -J-t— . I -0—- L x N\
F chg or RRG et? el? ¢ Pk RBF v
/{5 1 ilfl f n,A | |II~ WL § i . pxt
) A— 57— 1 A 1— T3 x — 3
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Exercise 29

-Write the name of each note underneath

Watch for the key signature.
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