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Learning music
Everyone can play an instrument. It is usually timidity that prevents 
one using his full possibilities. The first goal of this method is to give 
a chance to the student to go above these hesitations, and to discover 
that he also possesses some musical ability.

Everyone can learn how to play harmonium
Anyone who can drive a car, or anyone who can type, can play 
harmonium with no problem. To play the right note at the right 
time is a mecanical skill.

A new alphabet
Learning music is not even like learning a new language; it is 
only like learning a new alphabet. When we know the alphabet’s 
letters and how each one of them sounds, we can read out loud 
all the words formed with those letters, and we can also combine 
those letters in many different ways and thus make different 
words.
Music is the same. There are only twelve notes; we have to 
recognize them on the staff, and know their respective place on 
the keyboard. We then read the different combinations of the 
notes, and we have different melodies. It is always the same 
twelve notes. Only the combinations differ from one melody to 
another.

Sometimes in a written language we have different signs to 
indicate a pause or accent, or to give more precision; this is the 
punctuation. In music we also have different signs to indicate a 
pause or more precision.
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Is playing music difficult?
Why do people think that learning music is so difficult? It is 
because the majority of people see and hear professional per­
formances. A professional pianist or violonist must have prac­
ticed for years and hours in order to display such virtuosity. But 
to play on a keyboard with only one hand, one note at a time, is 
possible for everyone.

Being musical
What usually is called ' being musical” is how much feeling the 
performer puts into executing a piece. But the feelings a devotee 
has while playing are devotional.

I don’t have a good ear
Since the majority of the vaisnava tunes are melodies that the 
devotees already know, they play by ear, even unknowingly. 
Maybe if we wanted to learn violin we would need a "good ear”. 
But my experience in teaching keyboard music has been that 
everyone has at least a little "good ear”, and we develop our 
earing while learning.

Singing
The advantage of playing while singing is that you are sure to 
sing the right note without being out of tune. Learning to play 
harmonium will improve your singing.
A the end of this course, reading notation will no longer be a 
mystery. You will be able to sing your favorite tunes while 
playing on your keyboard.
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Introduction

There is no mystery to playing music. This method con­
tains all the necessary explanations for the student to be 
able to understand how to play on a keyboard, without a teacher 

beside him. At a reasonable price, this step by step course gives 
you a chance to progress at your own pace.

Why this manual?

I have seen that devotees, even without any musical back­
ground, could learn very quickly how to play harmonium, 
and were very happy to play their favorite songs. Thus I have 

compiled a simple method and have written tunes to inspire each 
and everyone to play and relish the songs of the great acharyas. 
If you do not play at all, it is an opportunity for you to learn. If 
you already play "by ear", you can learn how to read notation and 
thus expand your repertory.

What you will accomplish

By going through this book, you will have a solid musical 
base. The course is divided in 5 sections and contains 
23 lessons and 29 exercises. You will find the answers for each 

exercise at the end of the book. For each new theoretical skill, 
there is an appropriate melody, and the difficulties are gradual.

lessons

lay at home or at the temple; play for your friends or for 
your deities. Take this opportunity and start your "music 
today.



Parti
(Preleminary Skills^

In three lessons, Part I will teach you the names of the notes 
and their respective places on the staff and on the keyboard.

At the end of Part I, you will know:
• the names of the notes
• the notes on the keyboard
• what is a staff
• the name of the notes on the staff

1



Lesson 1

□ The Keyboard

The black keys are found in groups of:

two and three

The white keys have the same letter-names as 
the first seven letters of the alphabet: A B  C D  E  F  G

Each letter-name has its own place on the keyboard.

mi i n i i i  u  i
D

A little  hint
To find C, look for a group of two black keys.

C is the note to the left.
m n
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Exercise 1

-Find all the C ’s

11 TITTT III TT1

III TIT II m II

t TIII TT III II

[TT III II m FT1
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Exercise 2

-Write the name of each note marked with an "X".
-Play each marked note on your keyboard and name it out loud.
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Lesson 2

□ The Staffs
-The staff consists of five parallel lines and the 4 spaces in between.

The lines and spaces are numbered
starting from the bottom line and going upward.

5th line --------------------------------------------

1st line

4th space 

1st space

-Bar lines divide the music into measures.

Measure Bar line

-The double bar line marks the end.
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Exercise 3

»
1. Number the lines.

2. Number the spaces.
________,  H_____3
__L_______________

3. Write a note on each line, starting from the bottom line.

4. Write a note on each space, starting from the bottom space.
---------------------- n—n„___Q___________O_______________

5. Write if the note is on the line or on the space.
XT

-e- Z5I
l~ 5
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Lesson 3

□ The Notes on the Staff

(

Now let’s learn the name of each note on the staff. 
Each space and line of the staff is given a letter-name.

l_____________________________________________ o  o  °
1 n  n  °n  o
XV ______________ ^ __ Q___y __________________
J ~ry - 0 - U Y f G  A B C  D e F ^  r D E 

A B

-These notes are under the staff.

■f?--------------------------------------------------------------- — ----------
Tflr\TU

r ^ -©■ xy j r  —
c ■& ft ^

I

These notes are above the staff. a  C
G R 0  -©• 

o 0  -e- —

1E1-----------------------------------------------------------------------------------------------------------------------

Tip
Notice that the notes on the spaces make the word "face".

F ACE
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Exercise 4

* Write the name of each note.

8
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Lesson 4

□ Keyboard and Staff

Each note of the staff has also its respective place on the keyboard.

TT
C D E

III
F G A

TTTT1
5 C D E F

II
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F

' I I I
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(>Q
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 <1

«1
---
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- - 
0 

---
0

1 1 1 
. 1 1 

no " °

1
1

-Q—

^  T5- 'e '

You can now read the notes in the staff and 
you know where to play them on your keyboard.

9
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Exercise 5

-Write on the keyboard the name of each note.
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&  Exercise 6

1

-Draw in the staff each marked note and write its name underneath.
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Lesson 5

□ Note stems
V ______________________________________ J

— i----------------- --a—  e -----------1?  =
----- 1 c

----- 6 — d ----KJ P =
In the staff, notes below the third line have stems going up, on the right s 
Notes above the 3rd line have stem going down on the left side.

Lesson 6

□ Going up and going down
When notes go up the staff, they sound higher and go up the keyboard.

12

------------------------>

Going up to the right

When notes go down the staff, they sound lower and go down the keybo

12 Going down to the left



Lesson 7

□ The Treble Clef
V___________________________________________)

At the beginning of each staff we find a sign that we call the treble clef. 
There are also other clefs but for our purposes we need only to know how 
to read notes in the treble clef.

Exercise 7
-F o llow  the dots.

;* -■ /  o ■: _' *' i > / i, i
-A *'• ' • i i . , 1
-H 1 ~ ^A : L.------------ —i----------- ?. f  •_______ - i >_______ v ._______> i >-------------- i—-------

• * - i • T • .xJ

-Trace your own treble clefs.

-Add the stems to each of the following notes.



Exercise 8

1- Write the kind of note (whole, half, quarter, eighth or dotted note).

2-Write the number of beats each note should receive.

- 1 _ N
c i * o  * • I =

c J . . 11•
o n

Write the total number of beats.

C + c t
O .  j  ■

J * d n *  J .

o k

v
J. * J -

J * • j • j  •

st
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Exercise 9
1- Write the number of beats each note should receive.

--- ft---- ---— p —
»--
r--------- V----— —  w----- -------~ ----- __ w____

* /

2- Write the kind of note.

uu /h>/e haJ-f

17
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Lesson 9

□ The Time Signature

1
4

The two figures at the beginning of every piece is the time signature. 
The time signature tells us how many beats there are in each measure.

Two beats in each measure.

Three beats in each measure.

Four beats in each measure.
— j j

7—:— ; .=j Z77-- /----- o

In music, the study of time signatures may become very elaborate. 
For now, we need only to know that:
-the top figure tells us how many beats there are in each measure, 
-the bottom figure confirms that the quarter note gets one beat.

18
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Exercise 10

- Add the bar lines.

Lire.
sure.

f e r 1_____ _  ̂i . r*— .....  ..... i________
___■ — J i  J ■...~i--- r d.

£ 3̂ 3̂ d  c

CT7

r Cr

e.

5
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<#" Exercise 11
- Beats are missing in some measures. Complete according to the time signature.

-7 7 ------------ _____ _____7S  ' Z7-----------jfc/ 7 d J_x __ __ • ________ 1 a _____

V D7 _)------[K /./I T T ---XT __ Li __* __ft m

BE x z 3 331

3
3 IX Eft ft ft 'ft

5 § 3
N--^i

U  . . . f t . , f t : i± xx
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Exercise 12

nature. Write the time signature.

- Compose measures according to the time signature.

1 5

2 H

1

A —  - s

/ 3 ____________________________ _________________ ------1 u  -----J 7 —

_______________________________[--L4---------------------------- --------
rv-k--------------------------------------------------------- --------------------3 ty y : —

21



Lesson 10

□ The Counting

In order to be exact in timing, we count out loud like this: 
one and, two and, three and, four and.
We write "and" like this: + (1+ 2+ 3+ 4+)

i H 1
l-V-U----  ----- ----- --ZL_ I----- 1-- i t

a  ̂ ci J  i J  d ^ J X X
A + 1+ 2+3+ A + 1+ 2+3+ A + 1+ 2+3+ A + 1+ 2+3+

In this example there are four counts in each measure.
Notice that the first measure is incomplete and starts on the 4th count 
whereas the last measure has three counts. Both first and last measure 
total four counts.

In the next exercises you will practice writing the counting of each measur 
The counts have to be directly under their corresponding note.

Good Wrong
4-n---------- -----------------------  '1 ----------------------— ---- —-1 v-g— r— ----- -----  i ii i ___ _ L

■ »  J -

22
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&  Exercise 13

1- Write above the staff the name of each note.
2- Write the counts under the staff.

i= ^  1
i f—__U J^ — <-— J O  J — - ' *  o --------j  V

(5—v—1-- r-n--- J....r—J d—•W- J- J ^ —*-i—1

fa-t- t—I—|---F=4—I--;-------r—* O-- J-qjr-hj ■ d • * -J- ^

23



Lesson 11

□  Fingering

Each finger has a number.
Right hand

1

The number above the staff shows which finger plays the note. 
The numbers on the keyboard show the position of the hand.

*

Sometimes, the numbers show the starting position only.
The "X" shows other notes that will be played. The fingering will then be diffe

III I ill i i i i in 11111
2 4
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iiffen
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tytcC o d y  1 j Hare Krsna Maha-mantra

2 3 4 4 3 2 3 2

^ ^ 3 5
Ha - re Krs - na Ha - re Krs - na Krs-na

7  1  2
3 H 3  2  I ? l

-a. is 'k 2 3 4 4 3 2

J U J ..«T«J ^
Krs - na Ha-re Ha - re Ha-re Ra - ma Ha - re

3 3 2 1 2 2 3 3 1 1

i  ̂J J  ̂J- ■ -J.
Ra - ma Ra - ma Ra - ma Ha - re Ha - re

DTH! LI.LLIJ Hill
2 6
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.
1 D £ F E D  £

JlJ. ' J. ^JJL

y + /*■ 3 y •+
-0 7
5 J

1J J 1-J- J _j

d.. J J-*-

m j  ̂  i -
27



[ M e lo d y  2 ]

o 2 3
4 3 2 
____1̂ -1

3 2 1 2 3 3 1
, |— \> = 7

—J^l.1~c . J % 4 — ^ ^  ' 4.—
Ha - ri Bol Ha-ri Bol Ha-ri Bol Ha ri Bol

23 4 4 3 2  3 3  2 1  2 2  33 1
ij—f=-:-h---- -h- 1 1 T -v--J-J- » d m J ■ -d--J J Jo • • LJ"'

Ja-ya Ra-dhe Ja-ya Ra-dhe Ja-ya Ra-dhe Ja-ya Ra-i

-----—/ .— -

if if •* ** *f J J  J  J

— ------1— f =t I— t= t— f =
->  ̂ X A

lOF - w N - _*__■__■L-i__m  ^  J i ^  J  t
«* w - i -

Ja-ya Sri-la Prabhupad Ja-ya Sri-la Prabhupad Ja-ya 

2 2  2 2 2  3 3  1 1  1 1  1
f-----------------i  ̂-1 —i 1 p— rn 1 -- f=i-- j---rr J J J J J • * J J -T-i i  1

Sri-la Prabhupad Ja-ya Sri-la Prabhupad

2 3  4 4 4 4  5 4 3 3  1 1  23 3 2 1
4 -

__1_M — 1
y  J  * • 1 1

1 J  J  i

Ja-ya Ra - dha MadanMohan Ra-dha Ma-dan Mo-han Ra - a - dhe

IT Mil nn
1 2 3

i i
4 5

rpm
I

2 8



(Lesson 12

p  The Tiej

A tie is a curved line joining two notes of the same pitch.
It indicates that the second note is not to be sounded, but 
that the first note is to be held for the combined duration of both.

2 9



<#" Exercise 15
Write the number of beats; follow the example.

t J  f~r I
/ + ‘/> - / '4 h T T ^ -

~n j y__^

Write the number of beats; follow the example.

£Z2
(7

d + J  ccJ•

£63 3

30



Lesson 13

□ The Repeat Sign

-Two points in front of a double bar
tell us to repeat the section we have just played.

Repeat this section

i

-Two points after the double bar
tell us that we will repeat the next section twice.

J i

Repeat this section
IE--------------------------

• «

1 .J • •v y 
7

31



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

Q ^ V___i i ____i__ _____ ____ __ r — i
*  m 1

' p 1  j  i  j  1 ... • - 9 ^ -  *  »  A_
1+ 2 «■ I t  H t

f--------------- i/;*) 1 [___ \_—r---F=—--h =1---f=r~J:—J » J ■L4—J J•—J-J.J - - J J

J ---------------------------- r
—  1 r— i -- ------------- f ^ r ~ , K.... ....\ ■ -  ^v- J i ^ -J: -i-
** Notice:

When there is a tie, we write the name of the first note onl
\e e e g e e

\
e e g

Goo3^
- e

Wrong



MtCody 3 Sri Panca-tattva Maha-mantra

f 1 1 2 3 3 3 5 5 4 3

s
3

j  j
Sri Krs - na Cai - ta - nya Pra - bhu Ni - tya

4— 2 2 3 2  1 2 3 4 3  2 2 2 2

m $gr - J J J l J M
na - an - da - a - a Sri Ad -vai - ta Ga - da - dha-ra

1 1 2 2  5 4 3  2 3 3

s f p f i
Sri-vas a - di Gaur Bhak-ta Vri - in - da

fi' 4 t-t

I III 111TTTI
1 | 2 | 3

33



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

C C C D
7--'-̂ - ....... ...; -fc±r *—• — # —♦

|v i  + 3 * V +

J J 3 J. i  Eg

l&j.J i.

34



Metody4 Hare Krsna Maha-mantra

Ha - re Krs - na Ha - re Krs - na

Ha — re Ra - ma Ha - re Ra - ma

O q. o 2 1
k_________ f—

Z J
•

\ I 1--- . ■A 1 •

Y  m  ^ ----- r— ----  ii
j -J- ^ - J -  -4-

Ra - ma Ra - ma Ha - re Ha - re1imiT
x , 1 2 3 4

m m i
5
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/ T )  (aying the mebodies you have, (earned uhbb become (ess 
, .L  and (ess difficu(t as you get more practice. Don't forget 

to re(a?iSetzveen each me(ody. Topbay zvithout mistake is not easy 
at first. ‘Take your time. Tit the beginning> (isteners may fin d  your 
pbaying a bit irregubar. That is to be e jec ted , so don’t become 
discouraged. W ith practice, the mebodies zvi(( begin to fboiv, and  
you ivibbgain confidence. Dbay at home or at the tempbe, pbay ivith 
your friends or fo r  the Deities.

^  ^  ^  ^  ^  ^

Part III
[More skills]

These exercises are meant for you to assimilate the theory 
skills. If you have not done all the exercises so far, I suggest that 
you go back and do them before going further. In Part III, besides 
six new melodies, you will learn the rests, or silences, and more 
about note values and repeat signs.

Part III will teach you:
• the rests
• the sixteenth note
• repeat sign
• six new melodies

3 6



Lesson 14

□ Rests
The duration of periods of silence are written as rests.

Whole rest........... 4 beats

2 beats

1 beat

1/2 beat

-In the staff, the whole rest hangs from the 4th line.

-N

Half rest.

Quarter rest. 1
Eighth rest. r

-The half rest sits on the 3rd line.

-------- I T ---------------

= 4= - - Z - -

-The quarter rest and the eighth rest are written in the middle of the staff.

37



Exercise 16
1- Draw four whole rests.

...._  — 1
3 —

2- Draw four half rests.

f — .  i
v —  1

3- Draw four quarter rest 
fl------------------------------

s.

f c = f ----------------------
Y — 1-----------------------

4- Write four eighth rests.

-------------------1

5- Write the number of beats for each rest.



Exercise 17

1- Write the name of each rest and write the number of beats it gets.

■ } ----------------------------
j ---------m m ----------------- --------------<=7*------------ --------------^ -------------

:a _________________ ------------ “ ----------------------------¥ ------------ --------------¥ -------------- ------------- ™ ----------

U j f t o l t

y

2- Complete each measure with rests.

i j  i----------- j ---------1 O ^ ---W___ K-f_____ O'

j  4— t------------V  I c ------------------- —W_____________ » m # f =

j   ̂ - -  ~ —
----------- c-------b— 1-------- 1

4-U ----------- i  \ 1— l c J ------------------------------------ . 1 = 3

J b =4,____  l K —1A—U~____
/ __M

3 9



Lesson 15

□  The Sixteenth Note
Here is another way to understand the time value. 
Each note has twice the value of the next note down.

o
/  \ i

c K

J J
/ i  i \n n

/ |  l \

f t  f t

/ i  i \n ft

Whole note, 4 beats q  = j  d

Half note, 2 beats J  i  J  J

Quarter note, 1 beat j  -  n

Eighth note, 1/2 beat J -  -

Sixteenth note 1/4 beat *  -

In order to be able to play "Jaya Radha Madhava", we 
need to learn the sixteenth note. It has two flags 
and its time value is a quarter of a beat. «T * \

- 5 beat
n  = j -

JT3
-  j

*+i + i  -  1

m - j
2 + 4+4 = 1

4 0



Exercise 18
1- Draw one note of equal value for each of the following.

J J - d J •

d d-
n  * J73
n  - J. 1

2- Draw two notes of equal value for each of the following.

o . i i j - j •
i -  j .

3- Write four notes of equal value for each of the following.

J .

m- j j
o = J J J J

n-
41



Lesson 16

□ Repeat Sign

Sometimes as we repeat a section for the second time, 
the last measure will be different from the first time. This 
is indicated by the numbers 1 and 2.

Example:

As we play for the first time we play measure 1.

As we play for the second time, we skip measure 1 and play measure

h r 7 3 - 1  j  > y i— *
:H ----- m ■ JT  * J L < j__« L tT 3  ^  J

- i r— i_■ s*--

-L e i-----J —

•
rz—

-* —■—■ ■—|  J 
1 -------------------- — J •

-el—

42



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

V +■

-------------- 1—rnI y* s ' • }
hr  i w w m  w I ^ •'I/M * _J---------- ----------- ^ *-&------ W W W --------1̂ -O 1.. j

i



tMeCody 5 Jaya Radha-Madhava

Go-pi ja-na va-la-a-bha gi-ri va - ra dha - ri

Ya - mu-na ti - ra va -na ca n

ii i11 ii mi h i
1 2 4  5

4 4



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.



r ̂ Ovt&Cody 6 Sri la Prabhupada Pranati

46



1- Write above the staff the name of each note.
2- Write the counts under the staff.

Preparatory exercise

£
) Lr Gr C,
v Lf , 1 ! 1 t 1 T".—

“ ____ ___ __c A ____1 i l l -----J  j ---- —___ ft___W __• - •  m  J:___________y  m .»» . I •* ■ =I* .it 3> t H +





Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.





Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

51



9v[eCody 9 Sri Vaisnava Pranama

V a n . c a  k a l - p a  t a  -  r u - b h y a - c a

3 ^ 3 ^
k r  -  p a  s i n  - d h u  -  b h y a  e -  v a  ca

Pa  - t i -  t a  -  nam p a  — v a  — n e  -  b h y o

52



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

f -----------J-___________________

J  - J - -  ■+1 i  1 -€

4-----------
— — i— —
-1— m= * = • i- .-J

*  Jt - v - d .

------------------------------- r
f = 0

-J- J - J -  -J-

5 3



M e lo d y  1 0  Damodarastaka

1 2  1 2  3 4 3 1 2 3m j i j i  i u  i
Na - mam is - va - ram sac-cid a - nan - da ru-pam

Ya - so - da bhi - yo - lu ka - lad dha - va - ma - nam

1 2  1 2  4 3 2 1  4 3 2 1

Pa - ram - rs - tarn a - tyan - ta - to dru - tya go - pya,

ii in ii in in
54
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Part IV
(The Black Keys]

Until now you have learned how to play on the white 
keys only. But, in most melodies we need to use the black 
keys. In five lessons, Part IV teaches you how and when to 
play the black keys. The black keys are called sharps or flats.

By the end of Part IV you will understand:
• sharps
• flats
• key signatures
• the natural sign
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» 1
The black notes have no names of their own.
They have to borrow their name from one of the white 
notes nearest to them.

For example, if the black key between C and D borrows from C, 
it is therefore called C sharp; if it borrows from D, it is called D flat.
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Lesson 17

□ The Sharps
The sharp raises the note to the next black or white key up to the right.

1 1
c

in
11

F* e t

nr
F*ir i ii ii

f

On the staff, the sharp is written before the note. Eg: %  O

When naming it, we write it after. Eg:
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& Exercise 19
1 - Draw a sharp sign  on each line as in the exam ple.

f -Hh
-Vr

2- Draw a sharp sign  on each  space as in the exam ple.

3Z

3- D raw  a sharp sign  before each note. A lso  write the nam e o f  the note.

e*

£
35: 3H

3 £jfc a
r# TT

4- W rite a note in front o f  each  sharp sign. A lso  w rite the nam e o f the note.

7 ^
e* f —

2

a iE
^ ■ 0 "

5 8



& Exercise 20
-Write the name of each note marked with an "X". Use the sharp.

TT
X

TT
X

IT
X

Tf XT X

TTinr1
x y  x x x x x

ITTITTTTTTTT 1
-Write an "X" on the keyboard to show where each note is.

IT TTTTTTin M 1
C* f *  B*

IT TTTIT Tin INI II
Dq G? C' T

5 9



Exercise 21

6 0



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.
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CK
LL

La

■e

tMeCocCy 11 Hare Krsna Maha-mantra

4 5 4  3 2 1

3
V » • - fid

Ha - re Krs - na Ha - re - e Krs - na - a

" l____ p = —,__ *__r .... t r n  -1  •:

Krs - na Krs - na Ha re Ha - re

n i  i n i i i i i n  i i  i
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Lesson 18

J  The Key Signature

-Sometimes the shVps are placed at the beginning of each staff. 
This is called the key signature.

-The sharps of the key signature indicate that all the notes 
of the same name will be sharp.

We write the key signature 

__ Q  Jt___& ___________________ /aw—
0  nfn__n n © n

vL7 n y
F *  G¥ C* F *

instead of writing the sharps in front of the notes.

-When the sharps are written at the beginning of each staff, 
we do not need to write them in front of the notes.
We write the key signature instead of writing the sharps in front 
of the notes.
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There is a standard way to write the sharps.
They are written in the following specific order and 
have a specific place on the staff

For instance, F sharp is always written on the fifth line.

Right Wrong

§

j d t

The sharps at the key signature indicate
that all the notes of the same name will be sharp.

ZZ

T* & ft
u  s .  —^  7J

g r *  
/•

c.  d  e r
/ /

6 4



The sharps are written
in this specific following order.

h ±£ k
k

F 0 G D A E B

j  t  l  -
f c  =

If the key signature has one sharp, it will he F.

If the key signature has two sharps,  it will he F and C.

If the key signature has three sharps, it will he F, C and G.

If the key signature has four sharps, it will he F, C, G and D.

6 5



Exercise 22

i-

-According to the key signature, write what notes will be sharp. 

-sF-------------------  —  ---------------  -

Example: M b  the bF's zvibbbe sharp.

2—

3-

4-

5- 2 E 3

66
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Exercise 23

Watch for the key signature and write the name of each note underneath. 
If it is sharp, trace the sharp in front of the note as well, as in the example.

£ - 7 7 - - - - - - - - - * --------L—l_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __L ) b m ■ i r 1 C r *v 'J 7 9 -- - - - - - - - - - - - - - - - - - - - - U — L I------ 4— d - - - - - - - - - 5 L ----- t*----

G V* &
T

3 -

4-

f r  * *  r l ---------— I -G -
i/a k  ^  r  r  F •  »  'w

* * »  ------------  .
:  7 # ---------r  r  •  ^  •  ____ m_____ i___ m  _____________ ,
7  "S Z7------------n 1  -  W *  j  \ n
) ± J - -------------------------------------------• — L -------------------L _ ____ 1_____ V ____!____

o  1  *  1
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fytdody 12 Hare Krsna Maha-mantra

Ha-re Krs - na Ha - re Krs - na Krs-na

jH f— --------------- f - n
1 ^ o

i____________ ^— —
— T----- i-------- -I J mS J ----

v — J —e*— *  » —■ J *  ^ ______W_0 __

Krs - na Ha - re Ha - re Ha - re Ra - ma Ha - re



/■

Hare Krsna Maha-mantraMelody 13

1 3 2 1 4 2 3
z t t  I I ~ I -
J. t--- ------,___ l____ __i f--- "1 I)_____ __ ---------------------

r  J  J - -J- 3  J  3  ^
Ha - re Krs - na Ha - re Krs - na Krs - na

Y~

Krs - na

2 3 4
--------u

Ha - re H a - re

2 3 4

Ha - re Ra - ma

3 2 3 2 1 2 3 1
' I t .  ^ r—

__ -f s— . •
i ^ _________ ^ — ---------- ------ 1 I *
Y ------------ m *  ^  j L J ------ ©1--------J  m L

Ha - re Ra - ma Ra - ma Ra - ma Ha-re Ha - re

Cin i11111111iti im
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Lesson 19

□ The Flats
The flats lower the note to the next black or white key to the left.

f) l O ■
G'f

On the staff, the flat is written before the note. Eg: \> Q  

When naming it, we write it after. Eg: Q  ^
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Exercise 24
0

1 -Draw a flat sign on each line as in the example.
lor O V

1______ _ o 7 .. _____ X
O --- -r---0---- -----------------------------------------------------------------------------------------------
■f---- M ----------------------------------------------------------------------------------------------------

2-Draw a flat sign on each space as in the example.

3- Draw a flat sign before each note. Write the name of the note also.

XX _Q_

XX XX X X
XX

4- Draw a note in front of each flat sign. Write the name of the note also.

----------------------------------^----------------------- £------------------/ o V
C)SC2 p (O  ̂ r>r & u ^
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Exercise 25
-Write the name of each note marked with an "X". Use the flat.

71 III IT
X X  a-------------------11 r i i  i

II
£Lb _  _

i i i  n nr i i |
i -

-Write an 

X
"X" on the keyboard to show where each note is.

17 TUI II Jll III |

17 tti it iri it 1
& fob

72
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Exercise 26
-Write each marked note in the staff and write its name underneath.

__ _  / X X

11(111111
x x11 nr1

i = -  ■ =i2-------- b - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

X X X  X

L H W V ™ nnr 1
=

^ - - - - - - - - - - - -
e W

X X  x x

[rnmnnnm
X x x

nnr1
-------------------- We--------

j
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

j - r , -------T------TT
e

------------ r - ______ l____ 1____________L____ 1____ .3  73 i 1 s __4____ i____
f  H  •- w - ] cJ J  *  J *  J -

3+y +

9 -- -̂---------------- n
J _------- J----------_____ v •
13___________  ___ n j »i~^h■HHdhr *• * 4 -eL

t= { i ---------------------- —------- ---
yL— • ' i i rUq_ *— *  — _ i-------- 1-------------- (
F - 1

w  . m
O* J  J  •  •

'■  *  4  «  *

/  , i p - n :----------—----------------------------'’= j---------r=-T(u--------Lz=zJ-------- m ------------ h
—•L-Ja-d:-----  ~J 1 ^— ** J _J-

^ = = •i i— -1 ky£J---- ---------------- 1------ ------ ----- -----A
7 J  ^  - i  v w  *  • •* -o-



Srila Prabhupada PranatiMelody 1 4 ]

5 4  3 2
$ ---------------------------J * • J 3m

Na - ma om Vis - nu pa - da - ya Krs - na pres-tha-ya

j  W nj jg j  ,n
bhu - ta -le

2 1 2

Sri-ma-te Bhak-ti-ve - dan - ta - a

1 3  2 1

m
m

sva - mi - 1 i - ti na - mi - ne

J J~3 "Tj 1J j .  «U
Na - mas - te Sa-ras -va-te de - ve Gau-ra

J —» J. a &
va - ni pra-ca - n-ne nir-ve - se - sa-a - a sun-ya

2 1 2 2 1 3

i d
,• pas.ca - tya de - sa ta - ri - ne

=4

va _ di

75



fL e s s o n  2 0

[□ The Key Signature
-Sometimes the flats are placed at the beginning of each staff. 
This is also called the key signature.

f - — b-----------
1 V

Right Wrong

In the key signature the flats have their respective places. 
For instance, E flat is always written on the fourth space.

-The flats of the key signature indicate that all the notes 
of the same name will be flat.

76



There is a standard way to write the flats.
Please notice that the flats are not in the same order as the sharps. 
They are written in the following specific order and have a specific 
place on the staff.

B E A D G C F

in S r

If the key signature has one flat, it will be B.

If the key signature has two flats, it will be B and E.

H * —---------l_----*---- r--------- _______£___________________________________________
y V ■ B ... -  . -  -

If the key signature has three flats, it will be B, E and A

If the key signature has four flats, it will be B, E, A and D.

77
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Exercise 27
-According to the key signature, write what note will be flat.

1L_W______________________ ___ _____ ________A r_______________________ ________ _______
M_____________________ .____________ _______

Example: M f  the 's are f la t .

Q______L _________________________________________________________
t-1-k_______________________________/]- r ---p i  y

5
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<#" Exercise 28
Watch for the key signature and write the name of each note underneath.
If it is flat, draw the flat sign in front of the note as well, as in the example.

L-_
K. \ -± . - 4

f  C G-
7

- f-r-kI Z5 j i  j i i M ' r r i f

 ̂ j  i i i f f  c ;m j •> j i3 -
E

4 -

* f \ f  ̂ n ' * r r «ii

5—IN ^ rn  f f \f a ir j IP
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P reparatory exercise

»

1- Write above the staff the name of each note.
2- Write the counts under the staff.

C Q

1 ¥ t >  u  :-----

V
p  V 9 »  J r V - g -----JL-J- _•!— d-J—a-1

>cJ. J  **1
V +

8 0



Na-mas - te - e Sa-ras - va - ti De - e - ve Gau-ra

4 1 1 3  1 2 4
- l i b . ,  I , I
/ y? ' \ K \ 1 1 r 1
u  +

*  *  *  ^ — -hh
va-ni pra-ca-ri - ne Nir-ve - se - sa sun-ya

»lp ft'f

III III IIII III I I I ! I
81
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

i t  L --------------- j------ __  !>_______ f"n  u  ' *7 rx i i t 1 ̂ ----  ml £
1 ~ d — 4

i ■>» #1 ■ 4 —

n j j.  ̂j. j  j  j «i!/^  ^



M e lo d y  1 6 Panca-tattva Maha-mantra

Sri Krs-na Gai - ta - nya Bra-b.hu Ni - tya

4 3 2 1  1 1 2 3  3 5 5

J j j j  j j |/3  ^
na - an - da - a Sri-ad-vai - ta Ga - da-dha

£
3 3 2 1 2 2 3 2

£ 3TJJ-3X2

ra Sri-vas a - di Gau-ra Bhak-ta

1 1 5 5

vrin-da ja-ya

N ITl in ur
1 2  4 5

Til
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

1 n  I ip r---
/ 1 V) t _________fzn
T v " P J  m ^  i i a At v  7  r •  •*7 j -  j . 1

y  O' W  a

f t T ----------------------1 i> t I i___ _____ ii(l) *  y a \ r l • I 
^^  »  d  J , LJ-— J  ■) J -

8 4



Hare Krsna Maha-mantra( M e lo d y  1 7 ^

V  H — L , K ----F=H ►
t X M --- 1 --- k s—J -J- -----1------ 1---- • W— n---- 1-----------j

Ha - re Krs
- J -  -J-

3 - na Ha - re Krs

_LJt__
- na

__WL_Wt_
Krs-na

Krs - na Ha - re Ha - re Ha-re Ra - ma Ha - re

-)----u ------------------- - I1 0  7  1---1 :.......... i  • 1-̂--- 1 • Ii * <3J zgii-J -— » ■> J 1  i r  11
Ra - ma Ra - ma Ra - ma Ha - re Ha - re
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

t x ------------ 1 •
17) " K •
W______ JL _ L-% w

d
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r
Sri Sri Sad-gosvamy-astakaM e lo d y  18

n 5 5 4 5 4 5 3r=
____ V3_ • ml ——\—‘—i '=r_ I

a . r • ■■ *—w~z l i  aJ i»:>1 --Jr-
Van-de ru - pa sa - na - ta-nau ra - ghu yu - gau - o

1

sri

»— --1 ^
ji - va go - pa - la

M ^ =
- kau -

• J
0 - 0
X

•

•

IIImnr
1 2

T T
3 4 *

I II
ma

I II
8 7



Lesson 21

□  The Natural, 1
V____________________ ___________________ J  ^

The natural sign cancels out a previous sharp or flat, 
thus returning the note to its original pitch.

eflat  e natural f  sharp f  natural

-A sharp, flat or natural affects all the notes on its 
own particular line or space for one complete measure, 
unless it is cancelled by another sign.



Exercise 29
-Write the name of each note underneath 
Watch for the key signature.

11- j » r j |j J r iT M  .1
ft  e G &  ft e

j - i  j f r i^

3--
'JJ[J f f  JI Vi

r n  j rr.i.,1 T a n r r f r M

y if ’ * r U d |^

89
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Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

c  C c  D  B

f n ------------:-------------- r ^  1 ift) y " p b—j________L_ \ 1 1
r 1 J  J 1 *' J - . - -

3 -/ i +

• r  JB‘ —  ~ n ~• r -
 

:
: _]^@ l---------- ■!— * Ij L

i
: = n = | c j = ^ b s

~ H  b. ---- ^ --------------/ P L  — 1-------i-- r—  . •T a r r . _ —J-----1— -- — i______ 1 \_____1_isL:l1lIk J 1 • J J j 3

9 0



Melody 19 Sri Jagannatha Pranama

P ll J J ^  ^mm
Ja - ga - na -tha sva - mi na - ya-na pa - tha ga - mi

na - ya-na pa -tha ga bha - va tu me

•

5 4
: .

j

i 1V ---------U ---------------Y 4 -----------•U ® —

Jay Ja-ga - nath Jai Ja - ga - nath Jai Ja - ga

na - ath Jay Ja-ga - nath Jay Ba - la - dev

Jay Su-bha -dra-a-a Jay Ba-la - de-ev Jay Su-bha - dra.

e>

i i  m i  i i  1 1 n 1 1



Preparatory exercise

1- Write above the staff the name of each note.
2- Write the counts under the staff.

O ft

s 1R-J~J I

9 2



Sri Sri guru-astaka‘Mdody 20

t £ 1 2 3 4 3 2

^ ==f=j?i
Sam-sa - ra da - va na-la li-dha lo-ka tra - na-ya

1 2  1 2 5

ka - ru - nya gha - na - gha - nat -vam

4 5

prap -ta - sya

1 2 3

I) J i J - j v j  j r p
ka - lya - na gu - nar-na va - sya van - de gu -

4 5 4 3 2 1

£ J~jj- i?4
roh sri - i ca -ra - na - ra - vin - dam

Bb cf

1 T I T I

ft

r r r

D £

n m

r  cs- ft

i j r r n
93



PartV
In Part V we will learn a little more about time signatures.

By the end of Part V you will know :
• triplets
• compound measures
• two melodies

(*\Z"ou have nowcompletedthese easy "MusicLessons'. 
I  Jon have now enough musical knowledge to play 

any melody written in the treble hey. ‘When you get a new  
music sheet, take your time, keep a cool head and do not he 
afraid o f a ll the sharps or fla ts.

Here are som e suggestions:
-Check the key signature: which notes will be sharp or flat. 
-Write the name of each note above the staff.
-Unless you already know the melody, count out loud first to 
get the correct timing.

94



Lesson 22

□ The triplet
metimes in a tune, one count needs to be separated into three parts. 

For this, we use the triplet. This is three eighth notes attached together 
nd tied with a curved line marked with the number 3.

J L f

T

TL m
Lesson 23

□ Time signature
Let’s learn more about time signatures.

\o
■Sometimes we will find the numbers q at the beginning of a piece.

■This means that each measure will contain only two counts, and each count will 
countain three divisions. We call it a "compound measure".

j-When we find this time signature, the melody has to be play swiftly.

a .  v ______r___ ~i r  r  • i v i y
------ ------  ----- Ji J - D  g U  — •  W •  jb - ____mLi____ ______ V  V  *  1

1 + ♦ *2 + ♦ jf-M- 2  + +  1 *  * ■+

9 5
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Narada MuniM e lo d y  21

i :
i  j  j n P ' n 3

*—•
na-ra-da mu - ni ba-ja-ya vi - r̂ i - ri h i - k p  r n  - rrm - n p

B
- H - t ---------------------------------1 L n  n  i i— = 5 ---------------- j ----------1/ L ' *1 • « •  m w

(  ) r ~  it- m |. t f w W W W  W
A.  I _________ w ' ■j m___m____1LJ._________________
J na - a - raa na-ma a-ma - ni u - di -ta hay

H ___ i________^  r - >  c __________
/ V? \ J  J  J  J , r--—I LJ 1 . >1

U ' w  w  v  m  v r  • U \ • _ 7 ---- ----------- -------
' T T i ~ n  a — a —w — * ----- 1--------
VI_________?!___________________________

1 ,«  4- ^  nr*i - -i - t o
_ Z- -  •* *  f a _ i

J bha-ka-ta gi-i - ta sa - me-e - e a - mi-ya dha-ra'-a a

va-n-se gha-na sravana yu-ga-le-e gi-ya-a - a bhaka-t

n_j_________________^_r-i [—irrp, r \\ t \ \ T ~ m--i—» # f m m \ ■ v  u v « 1 W-■ v * r r y r .r_r r i— —'ll__i___j_1_1_1_i_ w----------- \ i------- w---
J ja-na sa-ghs-ne nace bha-ri-ya a-pa-ne hi - ya-a-a

9 6



arada-muni bajaya vlna 
radhika-ramana ’ -name 
ama amani udita haya 
hakata-glta-same

imiya-dhara varise ghana 
iravana-yugale giya 
)hakata-jana saghane nace 
jhariya apana hiya

nadhuri-pura asaba pasi 
nataya jagata-jane 
reha va kaiide keha va nace 
reha mate mane mane

C panca-vadana narade dhari’ 
premera saghana rola 
kamalasana naciya bale 
‘bola bola hari bola’

c  sahasranana parama-sukhe 
‘hari hari’ bali’ gaya 
nama-prabhave matila visva 
nama-rasa sabe paya

C sri-krsna-nama rasane sphuri’ 
pura’la amara asa 
sri-rupa-pade yacaye iha 
bhakativinoda dasa

97

The purport of this song is that Narada Muni, 
the great soul, plays a stringed instrument 
called a vlna, vibrating the sound radhika- 
ramana, which is another name for Krsna. As 
soon as he strokes the strings, all the devotees 
begin responding, making a very beautifull 
vibration. Accompanied by the stringed in­
strument, the singing seems like a shower of 
nectar, and all the devotees dance in ecstasy 
to the fullest extent of their satisfaction. 
While dancing, they appear madly intoxicated 
with ecstasy, as if drinking the beverage 
called madhuri-pura. Some of them cry, some 
of them dance, and some of them, although 
unable to dance publicly, dance within their 
hearts. Lord Siva embraces Narada muni and 
begins talking in an ecstatic voice, and seing 
Lors Siva dancing with Narada, Lors Brahma 
also joins, saying: “All of you kindly 
chant‘Hari bol! Hari bol!’ ” The King of 
heaven, Indra, also gradually joins with great 
satisfaction and begins dancing and chanting 
“Hari bol! Hari bol!” In this way, by the in­
fluence of the transcendental vibration of the 
holy name of God, the whole universe be­
comes ecstatic. Bhaktivinoda Thakura says: 
“When the universe becomes ecstatic, my 
desire is satisfied. I therefore pray unto the 
lotus feet of Rupa GosvamI that this chanting 
of harer nama may go on nicely like this.”



»

i ---------------------

Ovtdodij 22 Suddha bhakata

Su-ddha bha-ka-ta ca-ra-na re - nu bha-ja-na

98



Answers
-Exercise 2

1 :
C, E, C, E, C, E.

2:
F, G, A, F, G, A, F.

3:
D, E, F, D, E, F, D, E, F.

4:
C, F, B, C, E, G, A, D, E.
-Exercise 3

5:
L, S, S, L, L, S, L, L.

-Exercise 4
1:

F, C, A, D, E, B, F, C, A.
2:

A, E, D, F, C, B, F, C, G.
3:

C, G, E, D, B, A, F, B, E, D.
4:

B, A, G, E, C, B, F, D, B.

-Exercise 5
1 :

F, A, C, E, G, B, D, F.
2;

G, B, D, F, A, C, E.

-Exercise 8
Left to right
Whole note, Eighth note, Dotted quarter note. 
Quarter note, Half note, Whole note.
Dotted half note, Dotted whole note, Half note.

2:
Left to right

2 , 1 , 4 ,  1/2.
3 , 1 1 / 2 ,6 , 1 .

3 :
first coCumn

4 , 4 , 4 1/2 , 2 .
Second coCumn

6 , 2 , 5 , 3.

-Exercise 9
l:

4 , 1 , 2 , 3 ,  1 / 2 , 4 , 2 , 1 1 / 2 , 1/2,
2 , 4 ,  1 , 3 ,  1/ 2 , 1 1 / 2 ,4 , 1 , 2 ,
4 , 2 ,  1 , 3 ,  6 , 2 , 1/2 , 1 1/2.

2:
Whole note, Half note, Quarter note, Eighth note, 
Dotted half note,
Dotted quarter note, Whole note, Quarter note, Half 
note, Whole note,
Eighth note, Dotted eighth note, half note, whole note, 
eighth note.
-Exercise 12
2/4
3/4
4/4

-Exercise 17
1:

Whole rest, Half rest, Eighth rest, Quarter rest, Whole 
rest, Half rest.
-Exercise 20
F ,  A , D , F , A , D .
D ,  G , A , C , F , A , C .
-Exercise 22
All the F’s will be sharp.
All the F’s and C’s will be sharp.
All the F’s, C’s and G’s will be sharp.
All the F’s, C’s, G’s and D ’s will be sharp.
All the F’s, C’s, G’s D’s and A’s will be sharp.

-Exercise 25
G ,  B , E , G , B , E .
E ,  A , B , D , G , B , D .

-Exercise 27
All the B’s are flat.
All the B’s and E’s are flat 
All the B’s, E’s and A’s are flat.
All the B’s, E ’s, A’s and D’s are flat.
All the B’s, E ’s, A’s, D’s and G ’s are flat
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0

0

&  Exercise 1

-Find all the C ’s

TPjdl 177 TXTTTT iX1

Ms\ 17Tr IXT II r T 1

ITT*1 1 II i 1X1Tl i 1X1



&  Exercise 6
-Draw in the staff each marked note and write its name underneath.

111111111111ITTTTI
X X z i

1 E
^  c 6- £> ^  F

l l l l l  II III II I
X X X X X X

-Q- O
£  ^
^  Or

c T &



Exercise 7

&  Exercise 1 0

Add the bar lines.

------------------------1--------- --------------- -------------------
i i i i -  iJo U  _1y  * — d  - * - *

-■ ^  d w | —V c>. ■ c ... o .  . ~

J. J J ~JTJ

4 J J 1 J J J-E3 = ?

5

4
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& Exercise 18
1 - Draw cine note o f equal value for each of the follow ing

J J d x ^ x  j
d d‘ o xx * x
n  j X I  ■ J
n - ; X t  - J

2- D raw  tw o notes o f  equal value for each o f  the follow ing.

O - d d d ' J J d XX
.'-XX J . f ?

3- W rite four notes o f equal value for each o f  the follow ing.

o - j j j j <J • x x  XX J - XXX^X
x x - m x  xxx-/xrx J J j

Exercise 20
-W rite  the  n a m e  o f  e ac h  no te  m ark ed  w ith  an  "X ". U se the sharp .

TT1111
X X X

1 III T i l
x X  x X

Df A T

x x ___ *  — — -

ii m  iT r n I T 1
of Lf £f if

-W rite  an  "X " on  th e  k e y b o a rd  to show  w here  e ac h  n o te  is.
Vi X

C f

----- w ----X--■

i n n  im in n i
c *  & *  a * D *

____1-----
r r i T n

i
i

ITTII l! 1
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I  « » 4

&  E xercise  21

-W rite  e ac h  m ark e d  no te  in the  s ta ff  and  w rite  its n am e  u n d e rn ea th .

i ^ i i  i  iITTTTT >
n - -----------i/ . ...---------/h ■ a ...-- Jfc-O-------m---------------  ft- r-> r ■ --— f~e 

-&■ c 
A*y x

i V  ft
y x

* c *

X

T T I I I I
1 I I **

IT U n !
=? — i, — E©-----
k = -------------

A*.

_________ , ■■y-ca

' c* D¥



Exercise 23

Watch for the key signature and write the name of each note underneath. 
If it is sharp, trace the sharp in front of the note as well, as in the example.

n - * *  --------------------------------
--------- --------- -------- i L . ____ t B  . . ----------------------------------------

(H-ty---------- *TTW— . ______:_____ i________r _  ■ — ~ C  /-Y J  I W X 9
— ----------c -----------------* - 4 =  -----------

— “ — o —

T

- 6 --------- —9 --------- ____i---------------------------t=>------------------------ ------------------------------------------—

E> 8  ft 6 - D  (Jf Cr L _ ' •  

^  D
w

c

t— d

r d
------U

■fr;— ^ ^ —
- T -  ' ■ HI :r,b  *jqL * - - mfa J 1 - - - - - 1z ^ -  - - - r - - - - -- 1” 1

ft ft c* D  c *  & ft ft * c* 0

~ X  tf r  = q » * — T l * - b------r  xm— —
-------------------- — •  f hr—

G* c* r* c*' e d** e
f  ST c.+ a  a c *
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E xercise  25
&  Exercise 26

-W rite each m arked note in the staff and write its nam e underneath.

-W rite  d ie  n a m e  o f  e ach  n o te  m ark ed  w ith  an  X . U se the flat.

II III II
Y X * __

II 11 1
C u  &

?  & y  % y

* -----m — m ------------w ---- w -----  ■

---
---

---
---

---
---

--
i u r  n i

£  V  £

-W rite  an  "X " o n  th e  k e y b o a rd  to  sh o w  w h ere  e ach  n o te  is. 

i  v _____ ___ JL— —----- ------X— ■ ----- ------■

in m m
*

in ii i
*

d b  g *  C *

.. ----------- --------------w ---- W----- ------■

i t n  i n II 1 1 1 1
-  -

II
_ L L

III Mi l l II 1
- V - e -

4̂ 9-
vu
P > b

-\u~O* B D

fTf
X

W Tt
X

m 1 1_1__
Y Q.i W

v̂ e-R e >  F ^ ’ ft l -’ e B

ITT"3 ] r n r r r i l i r i
f r o - f r o

L-p- IpTT
7 >

y Gb cb  p* e]p
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E xercise  28
W atch  fo r the k e y  s ig n a tu re  and  w rite  the  n am e  o f  each  n o te  u n d e rn ea th .
If it is fla t, d ra w  th e  fla t sig n  in fron t o f  the n o te  as w ell, as in the ex am p le .

* C <5- F A c  f

2-: f l f l£
v EV> t> i V  » 4- C e t  5 C fe)’

3 -

t'V> 6- C  D f ^ O C  ^  Ab 6- £ >

h\> ftV AV C C ^  AV (r ^  c V ^ Ab

5-

DV $V 0V Av ^  ^  k_v> F Dip



Exercise 29
-W rite the nam e of each note underneath 

W atch for the key signature.

W S ......... - j - , .  q ■ ~ F ~  — t - ^ ■ u p e z — —

f "  ■  T T — • ■«  — t - : -  / ■  ■

ft c 1? e  e  f t  f t  g *  i  e  e  f t V  A I? f \/» r

P n r K ± - ^  t= ± ---- ------0-yi n * —i---m--—*— -J-t-— . 1 -0—? — __ i_ X \

F Ch £ Or Rr 6- et? el? c Pk Rv5 F v-

u ^ ---------------------------------------- r ~ I
/ {  5  1  i f  f  n,  I i l l a  i  t p x t

HB1 \  *  ■
tfXZ----------------------------? .— 1 ^  1 — J J l * ____ ’____ 1

-  ac„ e* ^  c"

u-

ei1 ei’ ? eV eV* v̂- d-

5 - v J .... ------ "Tl----------i— •— i----1—  .— r—r—  -• i Ar P P T r r P 1—  \ i t[£\j r \ V  ' w  J. t i i i t \— r t c; w d im — r ~ \  r- n--- ’ t i i m

p  c p A £- D 7 D £ ^ C- o F
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